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ABSTRACT

In this report, we present the cultural relationship between Vietnam and China
through poems of Vietnamese envoy written on the topic of Buddhist and zenon their
journeys of diplomatic missions at the end of the 18th century and the beginning of
the 19th century in three main aspects: The description of Buddhist sites and spaces;
The envoys’ expression of their personal emotions; and the expression of close
relationships with the Zen masters, and the courtiers of the Host country. From
there, we hope to contribute a more perspective on the Viethnamese people's
mentality - the same mentality, in the cultural exchange between Vietnam and China.
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1. Introduction

Buddhism has been introduced into Vietnam for about 2000 years. During those 2000
years, Buddhism has had a profound influence on the spiritual life of Vietnamese people.
This has been studied by Nguyen Pham Hung (1995), Doan Thu Van (1996) Le Manh
That (2006), Nguyen Lang (2014) Nguyen Cong Ly (2016). Those are confirmed.

In the cultural exchanges and ties between Vietnam and China, Buddhism is not only an
object of exchange, but also a means of cultural exchange between Vietnam and China.
In Kién van Iuc, chapter Thién ddt, (Le Quy Don, 2013, 202-7), pointed out the
relationship between Northern writers and Confucian officials and Vietnamese monks by
recalling the farewell ceremonies by Poetry.
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Tham Thuyen Ky [Shen Thuyen Ky, pen name Van Khanh, from Noi Hoang commune,
obtained her doctorate around the date of Trang An (701 - 704) of Vo Tac Thien's reign,
worked as an official of Tu Van Quan scholar, who is a famous poet in Middle Tang
Dynasty] wrote a poem give its to Vo Ngai, the abbot of Son Tinh pagoda, Cuu Chan
district [in present-day Thanh Hoa province], with the verse:

Deé tir ai vo thuc,

Y virong tich vi dam. (Le Quy Don, 2013: 204)

[Practitioner is not enough the talent, Regret never studied Y Vuong] (Y Vuong

who lives in the land of the western region, is very knowledgeable about Buddhist

scriptures).

Or like Duong Cu Nguyen (Duong Cu Nguyen, pen name Canh Son, a native of Bo
Chau of the Tang Dynasty, got his doctorate around the date of Trinh Nguyen (785 -
803) during his life as an official of Quoc Tu Private Prince, who is a famous poetry)
wrote a poem to farewell the shaman Phung Dinh to An Nam, with the verse:

Tam dao Truong An mach,

Giao Chau hgu da chung. (Le Quy Don, 2013: 205)
[Truong An remembers that so far,

Giao Chau is at quiet night just know knocking the bell.].

Gia Pao (whose self - name is Lang Tien, was a man from Pham Duong land in the
Tang Dynasty, the youth was a monk and then took the doctoral exam, but did not pass)
wrote a poem to farewell the shaman Phung Dinh to An Nam, with the verse:

Nam hdi, ky hoi qua,

Cuu son, lam lao quy. (Le Quy Don, 2013: 205)

[Passing the Southern sea in a while,

To return to the old mountain and forest in old age.]
And Truong Tich (whoes pen nameVan Xuong, from the land of O Giang Phu of the
Tang Dynasty, obtained a doctorate, worked as an official of Quoc Tu's private business)
wrote a poem to the monk Nhat Nam:

Thoi phung Nam Hai khéch,

Man ngi van thay gia? (Le Quy Don, 2013: 207)

[When meeting Southern Sea guests,

A barbarian tongue inquires on your native house

In the Dai viét su ky toan thw [Dai Viet History of the Complete Book] wrote: In 987,

the Song Dynasty sent Ly Giac to; when Ly Giac coming to Sach Pagoda (Sach Giang -
the river in Nam Sach, that is, a section of the Thuong River downstream, VietNam), the
King sent a shaman named Thuan to meet him. Ly Giac as the opportunity seen two geese
wading on the water, Giac latent joked that:

Nga nga luéng nga nga,
Nguong dién huwong thién nha. (Cao Huy Giu, trans, 2022: 173)
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[Goose goose two geese,
Looking up at the horizon].

The shaman is holding the oar, still continue to do two verses given to Giac:

Bach mao pho luc thuy,

Hong chao bai thanh ba. (Cao Huy Giu, trans, 2022: 173)
[White feathers mirrored under green water,

Pink paddle wow under blue waves].

Ly Giac was even more surprised. When he returned to the embassy residence, he sent a
letter to Thuan with the verse:

Péng P6 lwéng biét tam leu luyén,

Nam Viét thién trung vong vi hwu. (Cao Huy Giu, trans, 2022: 173)

[Dong Do is farewell twice with nostalgia,

Vietnam is far away, but still remembers forever].

Thuan brought this poem to the King. The King ordered monk Ngo Khuong Viet to read.
Khuong Viet said: “This poem has the same intention of respecting his Majesty as King
Song”. The king praised the poetry and bestowed Ly Giac with many gifts. When Giac
Farewell, the King ordered Khuong Viet to make a Tu! works to goodbye, with the
sentence:

Van trung son thuy thiép thuong lang,

Curu thién quy 16 trueong.

Tinh tham thiéz, doi li thirong. (Cao Huy Giu, trans, 2022: 174)
[Thousands of times crosses the mountain,

The way home is far away;

Facing farewell glasses with heavy emotions.].

From this, it can be affirmed that Buddhism is often associated with the diplomatic events
between Vietnam and China.

In the diplomatic history, Vietnamese dynasties often ordered envoys to the North to show
their friendship and strengthen bilateral relations. For example, during the Nguyen
Dynasty (Hoang Phuong Mai, 2012): During the Minh Menh period there were 7 missions,
during the Thieu Tri period there were 3, in the Tu Duc period there were 9... During
those trips, the emissaries often composed poetry and literature to describe scenes and
events on their journeys to the North. Thereby, they expressed their personal views on the
outsdide life along the way. For example, Lé Quy Pén (envoy in 1760) had Bdc si théng
luc, Nguyén Dé (an envoy in 1789, and 1795) had Hoa trinh thi tdp, Phan Huy Ich (envoy
in 1790) had Tinh sa kj hanh; Vii Huy Tan (envoy in 1790) had Hoa trinh tiy bé tdp,
Ngd Thi Nham (envoy in 1793) had Hodng hoa dé phd; Trinh Hoai Puc (an envoy in
1802) had Cdn Trai quan quang tdp; Lé Quang Dinh (an envoy in 1802), had Hoa nguyén
thi thao, Nguyén Du (an envoy in 1813) had Bdc hanh tap luc... According to a survey
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by Nguyen Cong Ly (Nguyen Cong Ly, 2021: 3-18), the content of envoy poetry focused
on the following topics: expressing pride in national cultural traditions, showing the desire
to fulfill the mission of the ambassador, expressing nostalgia for the homeland, showing
kindness, and comlex feeling when looking at the northern landscape. Along with that,
Vietnam's relationship with China is reflected in poetry in particular, and in the activities
of the envoys in general, which has also been clarified by researchers in Nguyen Thi Kim
Loan, 2011; Tran Thi The, 2016; Pham Quang Ai, 2017; Le Quy Don, 2018; Le Thi Hoai
Thanh, 2020; Pham Thi Gai, 2020 & 2021; Le Quang Truong (2021).

The survey of poems written by the envoys to the Northhas revealed many poems written
about the scenes of temples and landscapes. These poems are at once artistic, cultural and
political in nature. Therefore, it is not only a mere work of art, but also an indicator of the
relationship between Vietnam and China in terms of cultural influence.

2. Methods
From the above base, we have implemented the following methods:

a) Survey method: we consider the content of Buddhism and zen in the poetry of
Vietnamese envoyer to China in the last 18th to the earrly 19th centuries.

b) Analytical method: we divide the content of the poems into topics such as: The feelings
of the emissaries, the representation of the Buddhist space, the relationship with the Zen
masters, and the courtiers of the Host country.

c) Synthetic method: We draw general ideas to prove the relationship between Vietnam -
China through literature.

3. Results

3.1. The description of Buddhist sites and spaces by the Confucianists envoys on their
Northbound missions

From the poetry collections of the Confucianists in the late 18th century and early 19th
century, we searched 39 poems written about the pagoda scene. For example, Lé Quy
Pén (1726-1784) had Bé Twong son tir phi Lai Thach [Inscribe Tuong Son pagoda Phi
Lai thach], Du Bao An t (Visit Bao An pagoda), Du Vinh Té thién vién (Visit Vinh Te
Zen Monastery); Ngd Thi Nham (1746-1803) had Twong Son tir thang ky (Record scenic
of Tuong Son pagoda), Hung Long tu tang Lién ldo thién su (Give to the Zen Master Lien
at Hung Long pagoda); Vii Huy Tan (1749-1800) had Tring qud Hung Long tr tién biét
Lién Thanh thién sir (Return to Hung Long Pagoda to bid farewell to Zen Master Lien
Thanh), Pang Huong Lam tw hitu cam (Huong Lam pagoda climbing to have feeling;
Nguyén Dé (1761 - 1805) has Pé Twong Son ti (Inscribe Tuong Son pagoda), Pé Phi Lai
tir khac thach (Inscribe on stone Phi Lai pagoda); Poan Nguyén Tuan (1750-?) had Qué
Tuwong Son tw (Come Tuong Son pagoda); Phan Huy ich (1751-1822) had Du Quan Am

346



Thu Dau Mot University Journal of Science - Volume 5 - I[ssue 3- 2023

nham (Visit Quam Am cave), Pé Phi Lai ty (Inscribe Phi Lai pagoda); Lé Quang Dinh
(1759-1813) had Du Thé Ha Son ti (Visit The Ha Son padoda), Pé Twong Son tu
(Inscribe Tuong Son pagoda), Pé Hung Long tw (Inscribe Hung Long pagoda), Du Tir
Hang tu (Visit Tu Hang pagoda); Ngé Nhan Tinh (1761-1813) had Du T Hang tw (Visit
Hai Chang pagoda), Tric Lé dao trung ngau nhap Tir Hang tir (On road Truc Le randomly
go to the Tu Hang pagoda); Nguyén Du (1765-1820) had Vong Twong Son tw
(Contemplate Tuong son pagoda), Vong Quan Am miéu (Contemplate Quan Am temple),
Lwong Chiéu Minh thai tw phan kinh thach dai (Prince Chieu Minh of the Liang Dynasty
divided the sutras at the stone pedestal); Trinh Hoai Btc (1765-1825) had Tang Hung
Long tw Duong Tuyén ldo hoa thirong (Give to the uppermonk Duong Tuyen at Hung
Long Pagoda), Du Hai Chang tu tang Tué Chdn thuwong nhan (Visit Hai Chang pagoda
give to uppermonk Tue Chan), Pang Thé Ha Son tw (Climb The Ha Son pagoda), Thuw
tgng Thién D6 am Minh Vién |30 thién sw (Give to letter the uppermonk Minh Vien at
Thien Do temple).... Surveying the content in these poems, the Buddhist cultural space is
clearly shown in the description of the temple scene, or recording of stories related to the
history of the temples in the Northern land.

Regarding the pagoda scene, we see that the Confucianists rarely describe directly, but
put the image of the temple in relation to the vast natural space, with their own feelings.
The same description of Phi Lai? pagoda, but Nguyen De and Phan Huy Ich have different
perspectives. Nguyen De describes the scene of the pagoda with a feeling of praising the
image of the temple in relation to the images of green mountains, good clouds, clear rivers,
and bright moon. And with these comes space:

Tdy tran tuyén ti nham yéu lac,

Tao tuc phong tong déng khau lgi. (Bé Phi lai ty khic thach). (Le Quang Truong,
ed, 2019: 247)

[The waterfall washes away the dust of life from the back of the cliff,

The cool wind blows away the vulgarity from the cave entrance.].

And Phan Huy Ich wrote about Phi Lai pagoda with the association of the “flying pagoda”,
evoking a fanciful space with the sound of bells in the attic, the light around the Buddha
statue, and the waterfall like the Milky Way:

Son cdc so chung lac thuy 01,

Twong quang liéu nhiéu Pham Vieong.

Béc tuyén nghi xudt tinh ha thay,

Phi tir truyén vén ban dg 16i. (Dé Phi Lai tu) (Sino - Nom Department, 1978a: 84)
[The morning bell sound slowly fell from the mountain attic into the creek,
Auspicious light surrounds the statue of Pham Vuong.

Water pours down like the Milky Way,

“Flying pagoda” was brought by midnight thunder]. All of these have shown the
blending of reality images with the fantasized space of the temple.
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Another temple mentioned a lot in the poems of the envoys is Tuong Son® Pagoda, in 39
poems written about the pagoda scene in the north by the envoys who went there during
the second half of 18th to the first half of 19th century, there are 16 works that written
about Tuong Son Pagoda by six authors (if counting 5 other works by Truong Cong Tan
in the 17th century, the total would be 21 works). This shows that Tuong Son Pagoda is
a special place in the sense of receice Buddhist cultural spaces in the Northern region of
the Confucianists.

In Ngo Thi Nham's poetry, Tuong Son Pagoda is a beautiful scene associated with the
awakening and dissemination of the truth of Buddhism. He pointed out that Tuong Son
Pagoda is a destination for monks:

Thién qua sdc khéng van nhiéu tu,

Tué hoa kim ¢é thach Idm leu. (Twong Son tu thiang ky) (Sino Nom Research

Institute, 2005: 120)

[The meditation of non-existence, cloud surrounds the mountains,

A thousand years, stone next to the river].

For Le Quy Don, the space of Tuong Son pagoda is associated with the image of “Phi Lai
stone” as the charming miraculous of Buddhism. From the image of “Phi Lai stone” that
considers the relationship between “quiet” and “movement”, between “lost” and “exist”,
between “gain” and “non” will see the mysterious of Buddhism when looking at the
movement of the world. From that feeling, he wrote:

Dong du hoan tinh chdn siéu ngo,

AN xit ndng thirong Xao hod tai. (Bé Tuong Son tu Phi Lai thach) (Le Quy Don,

2020h: 734)

[After movement that is returning too quiet is super enlightened,

A peaceful place always makes a magical change?].

And in the poem Nguyen Du's Vong Tuwong Son tu, the scene of Tuong Son pagoda is like
a proof of the realistic picture about immerse oneself in the sea of pains and sorrows,
about the hard life of human beings:

Chan than nhdt de tan viém hod,

Cé tu thién nhién khéng mé van.

Ngii Linh phong loan da khi sac,

Toan Chau thanh quéch tai phong tran. (Nguyen Thach Giang, Truong Chinh, ed,
2000: 755)

[A night, the true body were completely burned,

The thousand-year ancient temple is covered with clouds in the afternoon.

Ngu Linh mountain pass has many looks,

Toan Chau wall is flooded with dust and wind.].

Or with Nguyen De, Tuong Son Pagoda has a strange beauty. The beauty of the scene
pagoda is indescribable. Because that is the beauty that is made up of the “Hoa wu dam -
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Udambara flower”, “L4 bdi -Talapatra leaf” - crystallized from the process of receice
thorough knowledge the Buddhist scriptures:

Giang son do xur ung thién cung,

Van tl thién ky co mien trung.

Boi di¢p phat yén huong phieu dieu,

Dam hoa anh thuy ngoc linh lung. (Bé Tuong Son tu) [Le Quang Truong, ed, 2019]

[Elegant mountains and rivers protect the temple,

Thousands of strange beauties appear in sight.

The Talapatra leafs touch the clouds, the fragrance vaguely,

The udambara flowers shine on the river like shimmering jade.].
In addition, the image of Hai Hang pagoda in Du Hai Chang tw by Ngo Nhan Tinh; image
of The Ha Son Pagoda in the Du Thé Ha Son ty by Le Quang Dinh, in the Pang Thé Ha
Son tir by Trinh Hoai Duc; or the image of Hung Long pagoda in the poetry of Vu Huy
Tan, Ngo Thi Nham, Trinh Hoai Duc also clearly shows the offhanded reception of
Buddhist space by the envoy.

In besides, when writing about the cultural space of Zen - Buddhism, the Confucianists
have receiving the history of pagodas as a way to do of documenting Buddhist culture in
the Northern land.

In the original notes of the poem De Tuong Son tu Phi Lai thach, Le Quy Don wrote:

“Quang Chau hizu di ti thap lai, son tang viét: “Ki nang phi lai, bat nang phi khir khdng
trung”. Ngit viét: Nhdt dong bat nhu nhdt tinh”. (Le Quy Don, 2020a: 733) [Guangzhou
has a pagoda moved to. The monk said: “You can re-fly; you can't fly away in the air.”
The proverb says: A movement is not equal to an idleness]; provided a perspective on the
concept of “move” and “quiet” in the comprehension of monks, as well as in the proverb
in the Northern land when looking at the “Phi Lai stone” phenomenon.

And when Nguyen De wrote De Phi Lai tu khac thach, he quoted: “Tw qudn ldm leu, doi
ngan quan son liét thay, tw bang hizu phi béc tuyén cdp cé dong, thdm u nha. Th; Tén
Sinh ngé Bach Vién cé tich, vi Viét Béng nhdt thang khai.” (Le Quang Truong, ed, 2019:
247) [The pagoda faces the river, the other side of the mountain is green, next to the
temple there is a waterfall and an ancient cave, the scenery is so elegant. It is the relic
where Ton Sinh met Bach Vien in the past, is one of the scenic spots in Guangdong.].
Here, the author, in addition to giving the reader an image of the pagoda's appearance,
also evokes the past story Ton Sinh meeting Bach Vien. This original story is from the
Vien thi story by Co Cung, the Tang Dynasty. And from the content of this story, the
Vietnamese author wrote the Nom story Truyen Ky Ngo®*. Thus, in a poem with Bach
Vién - Tén Khéac story, Nguyen De showed the reader that the reception of Northern
culture by Vietnamese Confucianists is always creative. Specifically, From Vién th;
truyén (China), when coming to Vietnam, was expressed in a different art form (Nom
poem- story) purely Vietnamese, and associated with the Vietnamese people's thought of
the same three religions. In the last two lines of this poem, Nguyen De writes:
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Thdp cdp nghi tam Vién tich co,

Du du bich thu hyu thuong dai. (Le Quang Truong, ed, 2019: 248)

[Stepping up to find the old traces of Bach Vien,

Only trees and moss covered.] as an emphasis to query the source of the Bach Vien
story that was transmitted to Vietnam.

In another work, Tao Khé khdu ngdu chiém, Nguyen De also recorded Buddhist
documents associated with Cao Khe ravine. Content includes: the fisrt is to clearly state
the reason why the Sixth Patriarch Hue Neng chose Cao Khe as the place to set up the
temple; the second is to recount the transmission of Zen Buddhism into China; Finally,
the orally transmitted decisions of Zen Buddhism comes from the verse of Hue Nang.
Detail: Tao Khe belongs to Khuc Giang, Thieu Chau. Consider: During the Luong
dynasty, there was a national monk Thien Truc (Dat Ma) who came by boat to park at the
ravine gate, smell a strange scent, said: “Up there must be good land”, so he went to the
mountain cave and build pagoda. One hundred and seventy years later, there was a
shaman Vo Thuong practicing here, that is The sixth patriarch (Hue Nang) in Nam Hoa
Temple. Again: Dat Ma master from Thien Truc brought Buddha's robes into China, when
he saw someone practicing and attaining enlightenment, then he gave them the seal. When
the Fifth Patriarch Hoang Nhan wanted to impart the cassock and alms bowl, he asked
the monks to each make a verse. The verse of the monk Than Tu said: “The body is like
Bodhi tree; heart is like a bright mirror. Everyday must be swept. There is no dust left.”
When the Sixth Patriarch Hue Nang saw this, he said, “Good is good, but enlightenment
is not”. That followed by words: “Bodhi nature did not have a tree, the bright mirror also
has no mirror. In the past, there was nothing at all. What do you wipe the dust?”. The
Fifth Patriarch chose to take (monk Hui Neng) to carry on the transmission of the Dharma.
By the time when the Sixth Patriarch (Hue Nang) preached the Dharma in Tao Khe, he
stopped transmitting the cassock and alms bowl. Now at Nam Hoa pagoda, there is still
the body of the Luc Pa (sixth ancestors), along with the cassock and alms bowl, and the
stone corpse (Le Quang Truong, 2019).

As for Doan Nguyen Tuan, he borrowed the words of the monk to recount the history of
the temple:

Vdn tang: tu ha danh?

Tang van: danh Phi Lai.

Sé té hién than hoa,

Nhdt dg sinh phong 16i.

Uyén nhién thanh chiéu dé. (Pang giap Tay Phi Lai ty, tau but thu vii bich). (Sino
Nom Institute,1982: 225).

[Ask the monk: What is the name of the temple?

The monk said: His name is Phi Lai

The first patriarch turned miracles,
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One night there was a sudden storm,
Suddenly there had this temple].

With poetic expression but bold narrative and dialogue, Doan Nguyen Tuan provided
authentic information about the origin of Phi Lai pagoda.

As the introductions of the poem Bé Phi Lai tw, Phan Huy Ich clearly shows the cultural
exchange in the initiative of the Northern Confucianism officer. The Phan family wrote:
“Phi Lai pagoda in Ngung canyon mountain in Thanh Vien district, Guangdong
province”. There is a waterfall falling from the steep cliff, the high tower reflects the
water. Legend has it that during the Luong dynasty, a stormy night, thunder and
lightning arose violently, and then the temple appeared, thereby naming the pagoda “Phi
Lai”. There is a story about King Ngung and the white ape. Now, in the middle, there
is a king worshiping place, with a sign saying “Van Tue”. Some Qing Dynasty scholars
brought the envoy to visit the temple. They kept asking the envoy to write poems. After
I finished writing the poem, | gave it to the Governor of Guangdong, and poem was to
engrave the poem on the cliff of Phi Lai Pagoda (Sino - Nom Departments, 1978b).

It can be seen that, when going to the pagodas on the way to the envoy, the Confucianists
have absorbed the information and documents about the pagodas mentioned in the poetry,
this information as a fact verification of what has been learned, read in books. At the same
time, they also left their own poems (engraved on the temple walls) to express the
exchange of culture and ideas.

3.2. The envoys’ expression of their personal emotions with a sense of Buddhism and
Zen

It must be affirmed that going to the envoy was a journey full of difficulties for the
Confucianists. Partly because of the very long distance through the remote areas, partly
because of the rudimentary means of transport. So most of the delegations go to the envoy
to take about a year to complete. It is because of such a journey, that in the poems of the
emissaries, they often express the hardships and homesickness on the way to the envoy.
Of course, they don't always express that directly in poetry. Because, being sent as a
missionary is a great honor, an opportunity to show the spirit of “loyalty and patriotism”,
moreover, the mission of the envoy is to maintain the image of the country. Therefore,
personal feelings are rarely expressed. However, in the poems written on the subject of
Buddhist meditation, we see that the Confucianists often directly express their inner
feelings, as well as the desire to have a peaceful and free life, get off from the burdens of
responsibilities of life responsibilities. We think that the expression of this content is due
to the influence of Buddhist meditation thought. This influence is first reflected in the
reception and discussion of Buddhist scriptures.

In Van Nién am “Nhat Thiy Vii” cong bé chi tac, Ngo Thi Nham talked about the last
purpose, and the true principle with concepts such as “form”, “non-form”, “the three
vehicles”, “the four elements” of the Buddha:
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Tinh thé sdc phi sdc,

Tran tam phién bat phién.

Tam thira ddc thirong tra,

Tt dai chan tham an. (Sino Nom Research Institute, 2005: 762)

[The Buddha's land® here of the form® is non-form;

The material world heart that of moves’ is non-move.

The three vehicles® are usually abbot;

The body of the four great elements® also has many meritorious]. So Buddhism is
nothing but helping people to get rid of erroneous thinking; and Buddhism does that
because the essence of Buddhism is non-duality.

In Kinh Toan Chédu ding Twong Son tw, 1é V6 Luwong Tho Phdt, phong cé ké, duyér do
chi, hizu ban quac sit than Lé bé Thurong thu Trirong Céng Tdn ngii chirong, can lai Ton
Trai L& tién sinh thsz van, cdn tai canh hoa [Passing through Toan Chau, go to Tuong Son
Pagoda to worship the Vo Luong Tho Buddha, visit ancient steles, see drawings and
records, see the five chapters of poetry of our country's envoy, namely the Ceremony of
the Minister Truong Cong Tan and the poetry of Le Ton Trai, respectfully continue
writing re-rhyme], Le Quy Don wrote re-rhyme 5 poems of Truong Cong Tan and Ton
Trai Le Huu Kieu. In these poems, Le Quy Don, after seeing the drawings and reading
notes at Tuong Son Pagoda, did not hesitate to express his understanding of the Buddhist
human and worldview. Specifically, in the poem number 1, the poet points out the origin
of Buddhism, and states the truth about saving all the living of Buddhism:

Diéu dé dao dao tiwong phé thu,

Huyén ton liéu liéu déc duyén nhan. (Le Quy Don, 2020a: 719)

[Bringing the Noble Truths®® to explain to living beings,

Understand the abstruse being knowledge of primary and secondary cause].

In the above two verses, two basic concepts of Buddhism are raised by the author: “noble
truths” and “primary - secondary”. The concept of “noble truth” refers to the four truths
of “suffering”. This is the basic of Buddhism on the path to enlightenment. And “primary
- secondary” is the content of the basic teachings about the binding relationship of all
things and phenomena. This content determines the perspective of human life, and the
worldview of Buddhism.

99 ¢¢

And in the poem no.2, Le Quy Don mentioned the concepts of “being”, “non-existant”

9 ¢

and “form dharma”, “physical body”, and then following statement:
Cau Phdt khéi ung tién sdc twéng,
Chi w than thi nhgn nguyén chan. (Le Quy Don, 2020a: 721)
When praying the Buddha, at first one favors the form and characteristics.
Once ceasing the selfness, could one receive the original truth.
With the meaning of these two verses, Le Quy Don shows a deep understanding of
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Buddhist thought. That is the thought “non-dual”: “form is emptiness, emptiness is form”.
This is also emphasized by him in the poem 3:

Twong cau phi hizu phi v hiu,

Thién thuong nhan gian xi xur gia. (Le Quy Don, 2020a: 721)

[Understand the truth non-existent and existent,

Everywhere is home].

Also expressing his understanding of Buddhist scriptures directly in his poetry, Nguyen
De, in addition to mentioning the concepts of “the real”, “formal”, also emphasized the
mental state when realizing the aim of Buddhism:

Tir van két twu chdn nhw ngoc,

Kiép hoa thiéu tan sdc ruwéng khong. (Bé Tuong son ty) (Le Quang Truong, ed,
2019: 129)

[Good clouds gather like the real jewel,

The kalpa fire burns form and characteristics to emptiness!]

Very specifically, Nguyen De used the concept of “Kalpa fire” to say that all that the five
skandhas are not real, and when all. people know that, they will understand the truth in
life: everything is unreal.

As for Nguyen Du, when he wrote Luong Chiéu Minh thai tir phan kinh thach dai, he did
not hesitate to explain the “nothingness” content of Buddhism:

Phdt ban thi khéng bat trude vit,

Ha hitu hé kinh an dung phaén.

Linh van bdt tai ngén ngit khoa,

Thuc vi Kim Cuong vi Phap Hoa.

Scic khéng canh gidi mang bat ngé,

Si tam quy Phdt sinh ma. (Nguyen Thach Giang, Truong Chinh, ed, 2000: 874
[Buddha is inherently empty, not attached to anything

What depends on the sutra that divides with separate?

Buddha’s words are not due to exaggeration

What is the Diamond Sutra and is the Lotus Sutra?

The realm of “non-form” is vague and incomprehensible.

If you are confused the Buddha, then the Buddha will be a ghost].

When people do not fully understand the wisdom that the Buddha put in the scriptures, it
is just unfounded beliefs. Just like human life, not seeing the truth of life only has to
suffering.

From the above analysis, it is shown that the Confucianists show their reception of the
Buddhist language not only in coming up with the concept, but also explaining that
concept by their own understanding. Also from the same reception, in the envoy poems
written on the topic of Buddhist meditation, in the closing sentence, there is often content
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to show of enlightenment with the inspiration freedom. Here are a few examples that
demonstrate this:

Ngo Nhan Tinh, when he came to Tu Hang Pagoda, directly expressed his reception of
Buddhist scriptures, and its impact on the author's behavior with secular matters:

Tinh ddc vang lai hanh 16 khach,

Ky hoi giam khuwdc thi phi trieong. (Truc 1é dao trung ngau nhap Tir Hang ty) (Trinh
Hoai Duc, Ngo Nhan Tinh & Le Quang Dinh, trans & annotated, 2006: 386)
[Make the passersby on the road awakening,

How much to reduce the compete in the life]. This is the way to behave peacefully,
not attached to the form of things.

Trinh Hoai Duc wrote the last two sentences in Tuc Bach Vin Son tu:
Vinh da héi toan thién nhdt nguyét,
Phdn minh nhw chiéu vang lai tam. (Trinh Hoai Duc, Ngo Nhan Tinh & Le Quang
Dinh, trans & enoted, 2006: 232)
[All night think about the only meditation moon,

Moonlight illuminating the guest's hearts]. Moonlight - Zen mind, as a metaphor
for the empty state of the spirit of enlightenment

And Le Quang Dinh, when standing in front of the scene of Tu Hang Pagoda, with the
images of the pine wind, bamboo rain, old scent, sleeping cranes, and bell sound, did not
hesitate to confess:

Kim triéu nhuwoc liéu binh sinh sy,

Ung gia tir hang hoan ngoc mién. (Du Tu Hang ty) (Trinh Hoai Duc, Ngo Nhan
Tinh & Le Quang Dinh, trans & annotated, 2006: 640)

[This morning if | can finish the responsibilities

Should borrow a compassion raft to exchange jade whips]. Of course, in this poetic
idea, the author still shows the sense of an envoy to complete the task first and then
go to the meditation door later. In another poem, Le Quang Dinh also affirmed the
bond of responsibility:

Phdt gi4o nguyén lai ha dj dé,

Diéc tiwong trung hiéu dé mé tan. (Bé Tuong Son tu) (Trinh Hoai Duc, Ngo Nhan
Tinh & Le Quang Dinh, trans & annotated, 2006: 586).

[Buddhism is a non-duality,

Pray to bring filial-loyalty to save the ford of delusion]. However, considering the
poems that Le Quang Dinh wrote about Zen Buddhism, the content of overcome
mundane life is still main:

S&i lac vo ky ho thi chi,

Thit son ha tat han thién nhai (nha). (Du Thé Ha Son tw) (Trinh Hoai Duc, Ngo
Nhan Tinh & Le Quang Dinh, trans & enoted, 2006: 569)

[Having fun with no attached is a hobby of traveling
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This mountain doesn't hate because to stay in the horizon corner].

In the same trend, Nguyen De with his two poems Toan Chau bét canh, and Pé
Tuong Son tw express his desire to let go of the worldliness to find nirvana:

Vin dao vién trung thién tich co,

T4 thay nhdt khau nhén chan than? (Toan Chau Bat canh) (Le Quang Truong, ed,
2019: 61)

[It is said that Zen Monastery had meditation traces

know who to ask to wake me up for enlightenment.].

And:

Cé diép dang lam tam don ngg,

Duc phi tich triong truc thira phong. (P& Tuong son tu) (Le Quang Truong, ed,
2019: 129)

[Come to old citadel, heart is attained enlightenment

Want to ride Khakkhara fly up].

This is also expressed by Phan Huy Ich in Twong Than da bac:

Vin thuyét Twong Son Vé hrong Phat,

Chinh tién na ddc phong thién du. (Sino - Nom Department, 1978a: 37)

[It is said that Twong Son mountain worships the Buddha Vo Luong

Come from far, wish to visit the meditation scene].

At this point, we can affirm that, from the presentation of concepts in Buddhist scriptures, as
well as the inspiration in poems about pagoda, the Confucianists have shown their proactive
psychosphere of the natural beauty of cultural space in the Northern land. There, the lyrical
figure - the Confucianists, has escaped from the envoyer's duty - the guest, to show his free
spirit. This is a very important instruction show that when envoys are coming to the northern,
is non-deprecating, is non-weakness but they showed confidence and bravery.

3.3. The expression of close relationships with the Zen masters, and the courtiers of the
host country

Another remarkable thing is that the Confucianists on the way to the envoy did not forget
the opportunity to make friends with the monks and writers of the indigenous country.
That process of friendship had just both significant political and personal sentiments. The
following are examples of these relationships expressed in poetry written on the subject
of Buddhism.

Vu Huy Tan, when he came to Hung Long Pagoda, clearly showed his friendship with
Zen Master Lien Thanh. The poet talking about the position and role of Hung Long
pagoda in welcoming Vietnamese envoys, as the opportunity to go to Hung Long pagoda
is just a short moment in a long journey, has emphasized emotion for each other.
Specifically, the poet's affection to Zen master Lien Thanh. See in the meaning of the
poem, Zen master Lien Thanh must have been very scrupulous to welcome the envoys,
and make special impressions on VVu Huy Tan, then Vu Huy Tan himself would respond
with such a deep love. So then did he write:
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Khéch tung hdo tu phi hong qua,

Hurong tir tranh nhuw quyén diéu hoan.

Téi thi ngd nhan tinh doc trong,

Hgi thoi bat di biét thei nan. (Nguyen Loc, ed, 2000: 170)
[Remnants of foreign lands are like flamingo flying over,

The homesickness is like a tired bird returning to its nest.

Only the human love between us is the heaviest,

Meeting each other is not easy, but farewell is even more difficulty].

And Ngo Thi Nham, before writing poetry compliment the old Zen master Lien, wrote a
rather long paragraph to express his joy when he met and talked with Zen master Lien at
Hung Long pagoda:

“Hirng Long tu tgng Lién 140 thién suw

Cé6 ngi van:

“Ngau qua truc vién phiing ting thoai,

Hueu ddc phu sinh ban nhdt nhan.”

Cdi ddac nhan cé nan, nhi trac vién phung tang chi canh nan, hiru nhuw thi phu?
Ldo phép sw trdc tich danh lam, ndi tai thiy hoa ngw hanh chi s¢. Thién vién huy
hoang, nhi nhdt chan tu, nhue tri tran bat nhiém, di tham son tinh vién binh bat kho
hanh nhdt ban, ky u tri canh kha thuwong di!

Chuyét phiong tai mang trung, ddc phung nhat ti, tidng nhie ding bao son nhi
chiém tué nguyét, tran li don giac khoat nhién, thdm duc diz ldo phdp sw canh nhat
dam huyén, nhi cdng vy thdng thdng, ni tri tric vién chi lac. Nhuwe Lai Thé Ton bat
di khinh hira nhan da. Nhién tac dao thir bat kha vo nhat tan, ¢ diéc vong ky ldu
da.” (Sino Nom Research Institute, 2005: 227)

[Visit Hung Long!! pagoda give to old Zen master Lien:

An old poem has a saying:

A chance visit to a bamboo institute (padoga) leads to a talk with the monk.

What an achievement for half a day in this ephemaral life'?.

Perhaps, having leisure is already difficult, but meeting a monk in a bamboo
monastery is even more difficult, isn't it?

The old shaman cultivate in this famous place, which was from frequented by king
palanquin. The monastery is splendid, but the Zen master persists in the “Great vehicle”
religion, not infect with the dust, no different from ascetic practice in a remote mountain.
What a place worth living to practice!

I was in a busy time, meeting the old monk talking, thinking that I went to the treasure
mountain to look at the wisdom moon, my heart suddenly seemed to expand, | really
wanted to talk with the master all day about the undecipherable of Buddhism, but too
much work. Only then did | know the joy of the monastery, the Tathagata is not easy for
people. but coming here, can't be without praise, so | also forgot that | was a clumsy
person] (Sino Nom Research Institute, 2005).
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In the content of this short paragraph, there are three things worth noting: The first, it is
said that meeting a monk is a precious thing; the second is praising the monk’s virtue; The
third is to talk with the monk about meditation. Since then, the author emphasizes the
relationship between the Northerners and the envoys.

And especially, during the 1760 envoy, Le Quy Don made friends, made rejoinder poems
with minister Duong Cong Kiet, and Ho Trai (Le Quy Don, 2020a). For example, in the
relationship between Ho Trai and Le Quy Don, the two have get over politics diplomacy
to come to the intimate relationship of intellectuals who want to learn and exchange
cultures between the two countries. In addition to the evidence recorded in the Bac sit
thong luc, Le Quy Don also copied in the Qué Puwong thi tdp of poems given by Ho Trai
(Cao Huy Giu, trans, 2022: 352-4). Along with that, Le Quy Don while indwelling in
Vinh Chau also wrote a number of poems to see off Ho Trai. For example, the poem Trd
Vinh Chéu tong Hé Trai (poem no.2) by Le Quy Don:

Tran tam ciu huéng khach trung thu,

Tinh diéc son tang, dam digc au.

Péc hiru hoai quan tinh bdt di,

Mién mién khwoc tu thur giang luu. (Le Quy Don, 2020a: 351)
[In a foreign land, the human life heart has cool down,

Quiet as a monk on the mountain, faint as an albatross shadow.
Only the love for you remains unchanged,

Be like this river forever].

And the re-rhyme poem (poem 2) by Ho Trai with the above Le Quy Don’s poem:

Bdan v6 tha phong diéc vo thu,

Hai khach ha tdm hiép hdi au.

Daoc hiru ai tai vo han y,

Bat tiy Twong thity huéng déng leu. (Le Quy Don, 2020a: 354)
[The mind neither give up nor keep it,

how cause do you want to be friend with the albatross,

just only that admires talent is limitless,

Do not follow the Tuong river flow east].

Separately, Trinh Hoai Duc has three giving poems to Zen masters when visiting temples
in the north land.

In the poem Tang Hung Long tir Dwdng Tuyén ldo hoa thueng, Trinh Hoai Duc depicted
the life of a Zen master living impermanently, enjoying the recitation of Buddha's sutras:
Than khdu hong chung tinh thé méng,
Da huyén bgi diép khan thién hoa. (Trinh Hoai Duc, Ngo Nhan Tinh & Le Quang
Dinh, trans & enoted, 2006: 320)
[In the morning, knock the bell to wake up to worldly life,
At the night, intone sutras and watching star in the sky].
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In the poem Du Hai Chang tu tang Tué Chdn thuong nhan as a thank you for the help of
the superior monk Tue Chan when delegation the indwell at this pagoda:

Trung dich Nam thau hién bgc tham,

Can mao tgm tr nhdp thién 1am.(Trinh Hoai Duc, Ngo Nhan Tinh & Le Quang
Dinh, trans & enoted, 2006: 232)

[Envoyers from the South come to offer with sincerity,

The envoy flag halt in the meditate forest].

Or, Thu ting Thién P6 am Minh Vién 130 thién sw emphasizes the meritorious of Zen
Master Minh Vien:

Gia say tgp tam sinh ching,

Thé gisi hoi thiéu nhat tuc tang. (Trinh Hoai Duc, Ngo Nhan Tinh & Le Quang
Dinh, trans & enoted, 2006: 319)

[The Cassock is gifted for having realized three kalpas,

The world of ashes is contained in a grain of rice].

Thus, based on some of the above examples, when going to envoy the Viethamese envoys
left good images in the North. These images are built by behavior, and talent in Buddhist
dialogues, and are condensed in re-rhyme poem, and gifts poem of Vietnamese envoys
for the Northern Zen master and officers.

4. Conclusion

In summary, from the above survey results, we see that the envoy process of the envoys
is not only a political task, but also a reception, and cultural exchange. In terms of cultural
exchange, the Confucianistss, when writing poems on Buddhist topics, description of
Buddhist sites and spaces by the Confucianists envoys on their Northbound missions.
These for show, in addition to absorbing northern culture from books, they also absorb it
from the actual survey process. In terms of diplomatic missions, the emvoyer's poetry
expression of relationships with the Zen masters, and the courtiers of the host country.
This is clearly demonstrated in respect and esteem for each other. Finally, the
Confucianists also expression of their personal emotions in poem with a sense of
Buddhism and Zen. Their poems written about the pagoda being saved in the North is an
important sign affirming the reception cultural exchange is reciprocate. This proves that
the Northern people also very much want to receive the ideas and culture of the South.
All these are expressing in the cultural exchange relations between Vietnam and China in
medieval poetry. At this point, we would like to conclude the sign of Vietnam-China
cultural exchange through an envoy poem about Buddhism with the last two verses in Bé
Ngb Khé ti by Lé Quang Dinh:

Kinh thach khd quang thién cé tich,
Viét Nam tong ths# nhédn bé dé. (Trinh Hoai Duc, Ngo Nhan Tinh & Le Quang Dinh,
trans & enoted, 2006: 159)
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[Mirror stone can illuminate traces of thousands of years,
Vietnam has since received Bodhi].

A literary genre “Tu”

. According to Sino Nom Deparment (1978b), Belonging to Thanh Vien, Guangdong Province,

China: 83

According to Le Quy Don (2020a): Tuong Son Pagoda: on the top of Tuong Son, lush trees, dark
caves. The pagoda was built in the second Ham Thong year of the Tang Dynasty (861), but it
was also dilapidated. In front of the pagoda, there are birds, animals, fish, and worms carved in
stone; behind the pagoda, there is a tower of Buddha of Infinite Life, 7 floors high; On the top
there is a bronze gourd, soaring to the clouds. On the top of the mountain, there is Phi Lai stone,
which is said to have flown from La Phu; In the east, there are the relics of Xa Bat Nham (Bach
Wash Cave), Chuyen Than nham (Chuyen Than Cave). On the top of Tuong Son, you can see
the whole view of Toan Chau: 720

See Multiple Authors (2004), 811-2: This work has not yet identified the author. Regarding the
chronology, based on the language, and the two Phi Lai works written by Nguyen Dang and Nguyen
Dinh Chat (mission in 1613), it is possible that the story was written around the 17th century.

Land of Nirvana.

Outward appearance, form, colour, matter, thing; the desirable, especially the feminine attraction.
It is defined as that which has resistance; or which changes and disappears, the phenomenal.

7. Movement arises from the nature of wind which is the cause of motion.

10.

11.
12.

The three vehicles, or conveyances which carry living beings across samsara, or mortality (birth
and death) to the shore of nirvana. The three are styled: 1) Hinayana, lesser vehicle; 2)
Madhyamayana, medium vehicle; 3) Mahayana, greater vehicle.

The four elements of which all things are made: 1) prithin, earth; 2) apas, water; 3) tjas, fire; 4)
vayu, wind.

The Four Noble Truths, the primary and fundamental doctrines of Sakyamuni. The four are: 1)
Dukkha-arya-satya, The Noble Truth of Suffering; 2) Dukkha-samudaya-arya-satya, The Noble
Truth of the Cause of Suffering; 3) Dukkha-nirodha-arya-satya, The Noble Truth of the
Cessation of Suffering; 4) Dukkha-nirodha-marga-arya- satya, The Noble Truth of the Path
leading to the Cessation of Suffering.

Hung Long Pagoda: Located at the down of Hung Long mountain in Ha Bac province, China.

These two sentences are taken from Ly Thiep's poem "Dang Son™ at the end of the Tang Dynasty,
China
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